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Manolis Baboussis

(b. 1950, Athens) studied Architecture at the University of Florence (1968—1975), where he worked
under the mentorship of Adolfo Natalini, a founding member of the Superstudio collective. In 1976,
he attended the restoration programme of ICCROM in Rome and subsequently worked as an archi-
tect on projects for the Organisation of School Buildings in Greece.

Since 1973, Baboussis has developed an interdisciplinary artistic practice that encompasses pho-
tography, drawing, installation, projection, and text-based works. His work investigates environmen-
tal degradation, collective trauma, institutional structures, and the conditions of visibility in contem-
porary culture, bringing together poetic, social, and political dimensions.

In 2003, the National Museum of Contemporary Art in Athens presented Manolis Baboussis: Works
1973-2003, the first major retrospective survey of his photographic production. In 1999, he founded
the Department of Photographic Studies at the Athens School of Fine Arts (ASFA), where he taught
until 2013, playing a significant role in the development of photographic education and digital arts in
Greece. As Vice Rector of ASFA, he conceived and oversaw the transformation of the School’s park-
ing area into a garden in 2011, creating a dialogue between landscape, ecology, and urban space.

Between 1994 and 2017, Baboussis maintained a close friendship and collaboration with Jannis
Kounellis, contributing interpretative insights informed by his sustained visual engagement with the
artist's work. His work has been exhibited widely in Greece and internationally, including at documen-
ta 14, the Galleria Nazionale d’Arte Moderna e Contemporanea in Rome, and MOMus in Thessaloniki.
His works are held in important public and private collections. He lives and works in Athens and on
the island of Kea, Greece.



Untitled, 2008, B/W photo,



Installation view
Manolis Baboussis, 2026,
Proposal
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“Peace Is Not an Agreement,
15 beach umbrellas, photo




«H €lpnivn dgv eival pla cupPpwvia»

O KOOHOG UTIEPEXEL, UTIEPEXEL OTLG ODUVATEG Kal adUVATEG OTLYHEG TOU, KUPILWG OTLG OeUTEPEG. YTEPEXEL
0Ta CLPBAVTA TOU, OTLG KPLOELG OV TOV DOKLUAZOLV Kal TOV EYYPAPOLV OTOV EKOTATIKO TOL opidovTa.
Agv gival n UOLKOTNTA TOU, N Yeudemiypaypn €lprvevon Tou, aAAd n d6&a TNG KATAKPAUVLONG Tou, N
enalnBguon Tou oTov 0pidovTa TOU APVNTLKOU.

3TNV eykardoTtaon «H elprivn dev eivat pla cuppwvia», Tou Mavwin Mnapmnouvon, dlakpiveTal on
N agplonuia auTol TOu vonuaTog, To (xvog TnG Zwng onwg de€lwveTal To (xvog Tou Bavarou. To
PWTOYPAPNUEVO EPELTO €VOG BouBapdlopEvou KTNpiou Kal oL cwpol KaTtd oslpd PMpooTd Tou plag
AaAANG mavwAebpiag. Twpol opmpeAwv BaAdoong, pla avagopd oTnv kKaTakAvoptaia Aailana Tou
TOULPLOPOU Kal 0TV apepLUvnoia Tou ouyxpovou avBpwrou. Evag moAepog KL €vag dANog MOAepog, padi
KL Ol KATAOoTPOYPEG Toug. ElkOveg, ou oTn YAwood Toug, MoAAd onuaivouv. Mati avTn eival n aknBela
TNG oLYXPOVNG €LKOVAG, N €aipeon TNG am’ Tn pnTopeia TNG KartayyeAilag Kat n €ygpon Tng oTo (Xvog TNG
dlapopdg Tng, pLla Lkova €T0L avacToxXaopou.

Ot elkoveg Tou Mnapmovaon €xouv €vav pnELyevn XapakTnpa, ylati €xouv gvav opidovra e\euBepliag,
BALUPEVEG PUTIPOOTA OTO AMOTPOTIALO, AAAd Kal BappalEEG OTLG SLAKPLOELG TOUG KAL OTLG AvaPpopES TOUG.
Kat pe pia avpa mownTiki Tov TIg dlacwdel ar’ Tn PLVTLAKH KOWVOTOTIA Kal Th PpevAKn Tou TOALTLKOU. O
OAeBPOC TNG TEXVNG TILO duvaTOG ar’ OAOULG TOUG OAEBPOULG.

“ Peace Is Not an Agreement”

The world prevails; it prevails in its moments of strength and weakness alike, chiefly in the latter.
It prevails in its events, in the crises that test it and inscribe it upon its ecstatic horizon. What endures is
not its naturalness, nor its spurious peace, but the glory of its downfall, the verification of its being upon
the horizon of the negative.

In Peace Is Not an Agreement, Manolis Baboussis’s installation reveals the full ambiguity of this
meaning: the trace of life as it receives the trace of death. The photographed ruin of a bombed building
and, before it, ordered piles from another devastation. Piles of beach umbrellas: a reference to the over-
whelming scourge of tourism and to the carefree indifference of contemporary humanity. One war and
another war, together with their devastations. Images whose language signifies much. For this is the
truth of the contemporary image: its exemption from the rhetoric of denunciation and its arising in the
trace of its difference, an image of reflection.

Baboussis’s images possess a disruptive character because they open onto a horizon of freedom:
sorrowful before the atrocious, yet courageous in their distinctions and associations. They are accompa-
nied by a poetic aura that rescues them from media banality and from the delusion of the political. Art's
devastation—stronger than all devastations.

Apostolos Artinos
Writer, Critic, Curator
Athens, June 2026

Untitled 2026, Artist Studio
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Untitled, 2009, or Lehman Shock: The Suicide of a Two-Ton Safe
Installation View, two tones Remap2, Athens Keramikos



In the installation Mon repow, Manolis Baboussis engages in a subtle reflection
on travel, nature, hospitality, work, and the experience of rest, inviting viewers to
reconsider the relationships between movement, labour, and repose.

Mon repos, 2024, Installation view, wanderlus Schliemann-Melas Mansion,






>Topara Yrnoupywv kat MpwBunovpywv oTnv EANAda.
TwV TeEAevTaiwy 50 Xpovwy, evalhdocoovTal o

pla Bivreo mpoBoAn G €vav €PELMWHEVO XWPO,
gpyooTaciou. MNpokeLTal yia AenTopepPeleg ano de-
bates, xwpig nxo

Mouths of Greek Ministers and Prime Ministers from
the past fifty years appear in succession in a video
projection installed within the ruins of an abandoned
factory. The footage is composed of close-up excerpts
from political debates, stripped of their original sound.

Debates |, Il, 2023, Video installation, Petalouda Industry



Untitled, 2005, led christmas light tube, photo, inkject c print, 175 x 126 cm



“The Garden”, 2010-2022

Athens School of Fine Arts - MOMus, Nikos Kessanlis Venue

“Manolis Baboussis, who was not only the founder of the School’s Photography Lab
(1999), the first professor of photography, and vice-rector of the school, but also an
ecologist at heart and in action, one day imagines transforming the school’s parking
lot into a garden. Neither botanical nor geometrical, the garden became an architec-
ture soon buried under a few hundred plants and trees and roses native to Greece: an
ode to wild nature—nature which knows so well how to grow as long as it is given the
freedom. In the garden, a path leads to a sort of painted wooden hut—the “temple” of
the garden...

The garden is an invaluable contribution to the life of the school, a precious legacy
that the artist donated to his school. Thus, the architectural plans, the lists of trees

that Baboussis had planted, and countless images of this garden of almost paradise
will be found in the exhibition, which is intended, among other things, as a tribute to
this particular creative act. Symbolically, the garden is within the exhibition. The car
park will also be revisited, but as a relic of the past, because here, at least, the garden
has invaded the space, and nature has won. Visitors will be able to walk through the
“real” garden as well as its representation, and in the Enchanter’s cottage, dream of the
lectures that the teacher gave at the time, in which he detailed the works as if he had
personally known the authors.”

— Barbara Polla, Curator Athens School of Fine Arts, - MOMus, Nikos Kessanlis Venue



The parking, 2022,
installation view, ASFA,
Nikos Kessanlis Venue,
car, tripods, two photos,

¢ print, 225 x 150 cm, and
250 x 225 cm
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Untiled, 2019, Istallation view, Center of contemorary Art lleana Tounta.



Without, 2022, installation view,
ASFA, Nikos Kessanlis Venue
32 chairs, table 12 m, photo,
2003, lambda, c print,

170 x 125 cm, and video pro-
jection of photos, 1994-2022
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The e work is configured as an assem-
blage of heterogeneous materials:
concrete cubes, a tree trunk, some
architecture books, all dominated

bya photograph on the wall.

The central theme is the permanent
struggle between the organic element
(the wood/tree) and the artificial one
(the concrete). Baboussis portrays
branches that, despite appearing
imprisoned by the concrete, symbolize
a vital force that persists and inter-
twines with man-made structures.

They grew up together, 2021-2022,,
installation view, ASFA. Nikos Kessanlis
Venue, cobblestones,cement blocks, tree
trunks, iron, arcitecural books, photos,
variabledimensions




La piscine, 2022, installation view, ASFA Nikos Kessanlis,
venue, photo, 2008, inkjet c print, inox pool ladder,
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Salvation, Hospital, Athens 2019, photo, inkjet c print, 225 x 150 cm
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Installation view, 2022, ASFA, Nikos Kessanlis, Venue



Tragedy in BaBousis’s work arises not only from loss, but from the material manifestation of limits.
His installations make visible the forces that divide, exclude, and weigh upon human experience. Ec-
stasy emerges when the gaze encounters these boundaries and simultaneously perceives both

their necessity and their fragility.

In this particular work, the chairs do not negate the tragic nature of the wall; they intensify it. For they
reveal that the obstacle does not stand on its own—it is supported by the very forms of collective life.
And this is a profoundly political thought, but also a deeply tragic one.,

Untitled, 2014, installation view, CCA lleana Tounta,, chairs, cement blocks, 216 x 676 x 95 cm

H TpaylkoTnTa 0TO £py0 TOL Mnapmovon dev MPOKUMTEL POVO anod TNV
anwAela aAAd ano TNV VALK eJAvion Twv opiwv. OL EyKATACTACELG
TOU KaBLOTOUV 0opaTeC TIG duvdapelg mou dlaxwpidovy, anokAeiouvv
Kal Bapaivouv TNV avBpwrvn spnelpia. H €koTaon yevvieTal oTav
TO BA€Ppa cuvavTd auTd Ta Opla Kat avTIAaPBAVETAL GUYXPOVWG TNV
avaykatoTnTa Kat Tnv EMoPAAELd TOUG.

YTO OUYKEKPIPEVO €PYO Ol KAPEKAEG OEV avalPOLV TNV TPaAylKOTNTA
TOU Toixou. Tnv evTeivouv. ALOTL pag deixvouv OTL To gUmodilo dev
OTEKETAL POVO TOU: OTNPideTAlL MAVW OTIG (OLEQ TIG HOPYPES TNG
oLANOYLKAG CwNg. Kat auTn eival pia okEWn eEalpeTIKA MOALTIKN aAAd
Kal Babld Tpayikn.



Attention, works in progress , 2018, Installation view, Municipal Gallery of Thessaloniki

Judgment, Museum photography, Installation view, Thessaloniki




Monumentapolis, Guide, 2017, Installation view, Romantso

“The exhibition of Manolis Baboussis is a critical reflection upon the environment of the crisis and is struc-
tured around two beleaguered fields. On the one hand, the autistic stagnation of authority and its institu-
tions—administrative, academic, artistic—as shown in a series of drawings of museums and academic
facilities in his imaginary city; on the other, an over-accumulation of objects-signs which, despite their
pluralism, cannot hide their dead-end multiplicity and multiplication capacity in their cosmic sphere.”

The Island, 2017, Installation view, Romantso

“ A sculptural reference to the island of exile before a photograph of the parliament. This scene estab-
lishes—always inadvertently—a new symbolic order, the faint trace of its objects’ difference. A suspend-
ed narrative which ultimately alludes to no origin, to no hereafter”.

(Apostoliw Artinow Writer, curator)



Monumentapolis, 2016, at Artist’ s Athens, Studio
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Volterra, 1974, photos, lambda c print, mounted on aluminum,125 x 83 cm Volterra, 1975, installation view, variable dimensions



Volterra, 1975, installation view, Arhitectural School, Florence Univerity




