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Manolis Baboussis

(b. 1950, Athens) studied Architecture at the University of Florence (1968—-1975), where he worked
under the mentorship of Adolfo Natalini, a founding member of the Superstudio collective. In 1976,
he attended the restoration programme of ICCROM in Rome and subsequently worked as an archi-
tect on projects for the Organisation of School Buildings in Greece.

Since 1973, Baboussis has developed an interdisciplinary artistic practice that encompasses pho-
tography, drawing, installation, projection, and text-based works. His work investigates environmen-
tal degradation, collective trauma, institutional structures, and the conditions of visibility in contem-
porary culture, bringing together poetic, social, and political dimensions.

In 2003, the National Museum of Contemporary Art in Athens presented Manolis Baboussis: Works
1973-2003, the first major retrospective survey of his photographic production. In 1999, he founded
the Department of Photographic Studies at the Athens School of Fine Arts (ASFA), where he taught
until 2013, playing a significant role in the development of photographic education and digital arts in
Greece. As Vice Rector of ASFA, he conceived and oversaw the transformation of the School’s park-
ing area into a garden in 2011, creating a dialogue between landscape, ecology, and urban space.

Between 1994 and 2017, Baboussis maintained a close friendship and collaboration with Jannis
Kounellis, contributing interpretative insights informed by his sustained visual engagement with the
artist's work. His work has been exhibited widely in Greece and internationally, including at documen-
ta 14, the Galleria Nazionale d’Arte Moderna e Contemporanea in Rome, and MOMus in Thessaloniki.
His works are held in important public and private collections. He lives and works in Athens and on
the island of Kea, Greece.



Observation Post |

Installation, 2026
Three painted wooden guard posts, 9.60 x 1.5x 1.5 m

The installation raises a guard post, a minimal ar-
chitectural structure arranged along a vertical axis,
transforming a point of surveillance into an object of
observation. It addresses questions concerning the
structures of visibility and the ways in which they are
employed.

As Michel Foucault observed, “Surveillance is a
mechanism of power that operates through the
gaze..”. Today, this mechanism is continually re-
shaped through contemporary systems of informa-
tion, communication, and concealment.

The guard post functions simultaneously as an
instrument of protection and freedom, as well as of
control and confinement. Depending on the intention
of its user, it can either guard or imprison.

NaparnpnTipuo |

EykardoTaon 2026,
Tpia EUAwva xpwuaTioTa puAdAkta, 9.60 X1,5 X1,5

H eyKaTaoTaon LYPWVEL €va «PUAAKLO », pia
eNAXLOTN APXLTEKTOVIKN OF pia KaTakopupo

, LETATPEMEL TO onueio smrTnpnong, o €va
avTikeipevo B€aong.

O£Tel {NTAPATA YUPW amod TIG SOPEG 0paATOTNTAG
KaL Tn Xpnon Toug.

« H eTutnpnon - évag pnxaviopog e€ouoiag rnov
AelToupyel pEOW Tou BAEPHATOG... » AVEPEPE O
Michel Foucault, avavewveTal pe Ta cvyxpova peca
TANPOYPOPNONG KAl AMOCLWTNONG

To pUAAKLO €ival TauTOxpova epyaleio mpooTaciag
Kal eAevBepiag, eAEyxou Kal gyKAELOHOU -
avaloya Tnv mpoBeaon Tou XPROTN, «PUAACOEL» 1
«pULAAKIZEL»




Alpvng, pla pwvn anayyeAAeL
OAEG TIG BpnOKeLeg,

AaAAN TG tdsoAoyieg

KL ONEC TIC ALOBNTIKEG Bewpleg,
dloeKaToppLpLovoL anaplépovv
OAOUG TOUG TIOAEPOUC

Ol TIOAEHOL ONKWBNKay,

XO0peWav BaAg pe 06Aoug

TOUG VOUTEALOTEC TNG ELPAVNG

Suddenly, a voice recites

all religions,

another all ideologies

and every aesthetic theory;
billionaires enumerate all wars
The wars rise to their feet

and dance a waltz with every
Nobel Peace Prize laureate.




Manolis Baboussis, 2026, drawings,
ink, pencil, on paper, 100 x 70 cm / each
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Drawings 2022 - 2006




Untiled, 2022, oil stick on paper, 210 x 300 m

| o
P o T e S

e T










Untitled, 2014, installation view, chairs, cement blocks, 216 x 676 x 95 cm
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Untiled, 2022, oil stick on paper, 210 x 300 m



NnuHLuHLOLLOHOLOVLO
e

QOWOOOLOLOOLOO
QOVOVWODDVDDW

gy ——

Q000000000

hew S T Sew hew ew S S S B

alaNalaNaWalaNalalal

NAnowoLunHhnhumLHLHLW
et sletnl npdaduhe st

OVOVWOOOLOOLOLL
VOOV VOOVOD

iy Dy ——

Q000000000

—F - F-F B BB F 7 F

alalaNaNaWalaNalalal




Monumentapolis 2017, drawing, ink, pencil, paper, 245 x 550 cm Installation view, Romantso
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The Nothing Shop

Pay What You Want,
Get a Receipt,
Leave with Nothing.

The Nothing shoP
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The cemetery
of ano nymous art Ists Institute for the Protection of Artists from Artists



The National Museum
of Modern Robbery
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Manolis Baboussis, 2020, Collectors Viewing Artworks, Ink on paper






