Moavoing Mrapmoveng, Yrooyeon, Bivieo pe nyo, dwdpkelag 1’56’ (Loop)

[Tpoxertan yio éva povtdl S1pOPETIKOV AOYOTUVTTMV KIVILOTOYPAUPIK®Y TOPAYWYDV,
o eme€epyacio Kot Oyt o GLAAOYT TOVG, GTO OO 1) EKOVA KOl O YOG TOVS £YOVV
avaperydel oe pia AN poper|. Ta Aoydtuma, amotelohv GTOV KIVIUATOYPAPO TNV
ELCAY®YN, TNV 0PN TG ONUovPYiag, TNV EMGNHUAVET TOV KOPOLS, TNG TALTOTNTOGS,
Kol TNV eyydmong g mopoy®yns. YTOOMAGVOLV TNV otéyn g Onpiovpyiog.
2uvieTouV oYeddv, pia Beikn cepayida, Kot T copPoAkn avayyeAiia piog ovpdviag
OLKOVUEVIKOTNTOG OTOL KLPLOPYEL TO LYNAO, 1| VTOGYEST] Kot 1 EATION, 1 OVOLOVY|
avolyt yw kéBe 11 e€onpeTicd mov akoAovbel, dAla oto Bivieo Tov Mraurovon noté
dev épyetal. [lepyuévoope. H 10100 1) vmdoyeom KuploAektikd pmaivel o Aovma. Towgn
Bropunyavia, To Bapa kot to copy right, va towtiCovion kot va avtikafiotobv tov 1010

TOV TOPAOELGO.

Manolis Baboussis, Promise, video with sound (a 1.56” sec loop).

It is a montage of different cinematic logos of film productions , an elaboration and
not a collection- both image and sounds merge into another form.

Cinematic logos are the introduction, the start of creation, a seal of authority a stay of
identity, a production guarantee, they bring to mind the production house. They can
almost be seen as a divine seal, a proclamation of a heavenly community governed by
the sublime ,a promise of better thing hopefulness, anticipation of things exceptional,
but in the video of Baboussis they never comes. We are waiting for. The promise
itself literally becomes a Loop. In that light, industry, spectacle and copyright stand

for and in the place of paradise itself.



